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Nino Mindiashvili
Georgia, Tbilisi
Caucasus International University

Internally Displaced Person’s Paradigm in the Context of
an Epochal Discourse

Recently, the study of literary processes of the 90ies of the 20" century
has become more actual. (I. Ratiani, M. Kvatchantradze, B. Tsipuria, M.
Miresashvili, N. Gaprindashvili, A. Nemsadze, N. Kutsia, M. Turtava, G.
Khorbaladze ...). The researchers agree that the events developed in Geor-
gia have changed the routine of literary process, which led to the develop-
ment of not only thematic but also genre characteristics. It is noteworthy
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that despite the affluence of materials and the sensitivity of research top-
ics, this issue has also become the subject of the Georgian literary criti-
cism.At this stage it is interesting to determine how the radical epochal
changes have impacted the Georgian cultural process, how the image of
IDP’s (Refugee) was depicted in the Georgian literature and what is the
literary representation of these issues.

Based on the studied materials (Z. Metreveli, G. Sosiashvili Sh. Dar-
buashvili, V. Chkhikvadze, M. Chitishvili, M. Khetaguri, L. Chigladze)
it is becoming clear that the events having taken place in Georgia gave
grounds to the establishment of the IDP (refugee) paradigm in the fiction
texts and it is also evident that the 90ies crisis (The Georgian-Ossetian
conflict, the Georgian-Abkhazian conflict, the civil war) was almost fully
reflected in the Georgian fiction texts.

Key words: Literature, War, Refugee, Paradigm.
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Ketevan Nadareishvili
Georgia, Thilisi
Ivane Javakhishvili Tbilisi State University

The Political Processes of 1990s in an Artistic Context:
Olga Taxidou’s Play ,Medea — A World Apart* and its
Interpretation in the Tumanishvili Film Actors’ Studio

While discussing the relationship between literary discourse and polit-
ical processes the study of the receptions of the classical heritage provides
with a fruitful material. One of the most significant examples of such re-
flection is Olga Taxidou’s play “Medea” (adaptation of Euripides’ tragedy)
written in 1990s.

The writer puts forward the complexities connected with the age-old
East x West opposition, though gives to this theme the modern connota-
tion. The interrelation of an empire and the “third world” and the condi-
tion of women as the most fragile part of the imperialistic strategy be-
comes the main discourse of the play.

The conclusions of the article suggest useful insights concerning : a)
Taxidou’s reception of Medea in the context of the modern interpretations
of the Medea theme; b) Taxidou’s method (using the myth) in reflecting
on the geopolitical and cultural problems of the day and presenting them
in a broader context of time and space.

Key words: Medea; Reception; Taxidou; Euripides; Interrelation of Po-
litical and Literary Discources.
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