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On the Representation of the Terek River in Russian
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This study provides a comparative analysis of the representation of the Terek River in Russian and
Georgian literary works of the 19* century, focusing on the parable of water flow depicted as a beast,
particularly a lion. The analysis reveals that the lion symbolizes the power of anti-Russian emperor. The
study suggests that this symbolic meaning, representing rebellion, may have originated from Georgian
cultural and political contexts of the 19 century, and later spread among Russian and Georgian poets and

writers.
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In this study I compare and analyze the representation of the Terek River in Russian and Georgian
literary works of the 19™ century, wherein the raging torrent of the Terek River is associated with the
figure of a beast, particularly a lion. I would like to establish that the representation of the wild Terek River
embodies the spirit of rebellion against Russian domination. Furthermore, the lion is used as a symbol of the
anti-Russian emperor. This study seeks to explain the internal ideological relationship between the
metaphorical use of the figure of a lion for the Terek River in Georgian and Russian literature. The study is
based on my preceding research papers that have clarified the secret meaning and function of the statue of a
lion, depicted in Pushkin’s epic poem “The Bronze Horseman” (1833).!

First, I demonstrate that the metaphor of a beast plays an important role in “The Bronze Horseman,”
where the central incident is the flood striking St. Petersburg in November 1824. In the poem, not only the
raging flood, but also Eugene, is expressed metaphorically as a beast. After losing his sanity, the beggar,
Eugene, lives a miserable life akin to that of an animal. I have already demonstrated that the world of “The
Bronze Horseman” is multi-layered, with historical and autobiographical events as its roots.? Based on an
analysis of Pushkin’s works and letters after 1829, it becomes clear that the image of a beast is linked to
images of rebellions, epidemics and wars in the 18® and 19 centuries. Moreover, the image of a beast is
associated with madness. Using this associative link as the key to understand the text of “The Bronze
Horseman” reveals that the peasant rebellions of the 1770s and 1830s are linked to the figure of the flood,

and that Pushkin’s real-life experience is reflected in the story of Eugene’s life.

1 This paper is based on the following papers published in Russian journals: Cyruzo fO. Ot3Byku nexaGpHUCTCKO# 1103-
3un B moame «Megusiit BcagHuk» // Bonpuuckue urenus 2005. Hwxuuit Hosropog: Bexrop-TuC, 2005. C. 214-224;
Eme pa3s o conocrasnenuu o6pasos sibBa u Turpa B cratbe A. C. Ilymxkuna «Anexcangp Pagumes» // bongunckue gre-
uus 2022. Hwxuwuit Hosropoa: HHI'Y um. H.J. Jlo6auesckoro, 2022. C. 82-91.

2 Cyruro FO. O HaBopHenuu B oaMme «Mepusiit Bcaguuk» (On the Flood in “The Bronze Horseman”) // JSEES (Japanese
Slavic and East European Studies) 11 (1990), 59-78. K Bompocy o coorHomerun 06pasos Meguoro Beaganka u Hukomas
I (On the Relation of the Bronze Horseman to Nicolas I) // JSEES 12 (1991), 61-79.
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The beginning of the 1830s was marked by cholera rebellions in various parts of Russia. In the
autumn of 1830, a cholera rebellion confined Pushkin to his estate in Boldino and prevented him from
meeting his fiancée, Natalia Goncharova. In a letter written to Natalia Goncharova on the 11* of October,
Pushkin compared Boldino, enclosed by quarantine stations, to a lonely island. He was intensely worried
about his fiancée living in cholera-infected Moscow. The accident which happened to Pushkin in the
autumn of 1830 in Boldino is projected in the scene of “The Bronze Horseman,” wherein Eugene straddles a
marble lion in the middle of a raging flood with great anxiety about his fiancée Parasha living across the

Neva River. I quote this scene as follows:

“C mogpsaTol Mamoi, Kak >xuBble / CToAT IBa 1bBa cTpoXkeBsle, / Ha 3Bepe MpamopHOM BeppxoM, / Bes
IIIAIIEL, PYKU CKaB KpectoM, / Cumen HeIBIDKHBIM, cTpaurHo 6nennsril / Esrenuii. OH crpamrmi-
cs, Gepusiii, /He 3a ce6s. Ou He cibrxan, / Kak moameimancsa »xazusiii Ban, / EmMy momomrst
mogmbiBad, / Kak moxas emy B muro xiecran, / Kax Berep, Gyiino 3aBsiBasg, / C HETO M LLIAIY
BApyr copsai. [..] / Tam Gyps Bbuta, Tam Hocmauchk / O61oMku... Boxe, 6oxe! Tam — / Yol
67113ex0HBKO K BosHaM, / [loutu y camoro 3anuBa — / 3a6op HekpalleHHSIH, Aa uBa / M BeTxuii

IOMUK: TaM OHe, / Bnosa u nous, ero [Tapama, / Ero meura...”!

As in the scene quoted above, Eugene is fixed to the marble lion amid the stormy rain and raging
flood, expressed metaphorically as a beast. If we replace the raging flood (i.e., =beast) with cholera
rebellions (i.e., =beast), we can understand that the accident encountered by Pushkin in Boldino in 1830 is
reflected in the scene where Eugene straddles a marble lion in stormy weather. Therefore, Eugene partly
represents the author’s personality.

In the scene, the lion statue is a significant factor representing Eugene’s ideological position. Based
on the Russian literary tradition of the 18th and 19th centuries, the lion symbolizes the Swedish Empire
that fought the Russian Empire in the Northern War. Derzhavin describes the lion as the symbol of
Sweden, in contrast to the eagle, which is a symbol of the Russian emperor. Similarly, Pushkin compares
the Swedish Empire to a lion and the Russian Empire to an eagle in his poem “the Remembrance of
Tsarskoe Selo / Bocmomunanus B Iapckom Ceme” (1814). Moreover, the figure of the lion, which implies
the power of the anti-Russian emperor, is sometimes used to represent a rebel. For example, in “History of
the Russian State / Mcropua rocymapcrsa Poccmiickoro” (1818), Karamzin compares Boris Godunov’s
ambition for the throne to “a lion.”? Pushkin allegorizes Pugachev as the lion in the epigraph of the 11th
chapter of “The Captain’s Daughter / Kanuranckas gouxa” (1836).3

Notably, Decembrist A. Bestuzhev, who was transferred from Siberia to Caucasus in 1829 just after
Pushkin’s visit to Caucasus, describes himself as a rebel using the metaphor of “a lion” in his poem, “She-

butui / Hle6yTyit (The Waterfall in the Stanovoy Range)” (1829). I quote a paragraph from this poem:

“Ho, npoGy>xmennsrit, st (IlleGyryit — Sugino Y.), 3arBopst / JIpasausix meeH mpeopones, / Vr-
pasd, ckadelns ¢ Top Ha ropsl, / Kak Ha noBuTKe 10HSBIH seB. / [...] /Korga rpomam TBoMM BHUMAIO /
W B xyzpu sipercs GpBI3roB IbUIb, — / CBOIO TAMHCTBEHHYIO OBLIB... / Tebe mom06GHO, rOpABIiA, IIyM-

H51#, / OT BBICOTHI POAMMBIX CKal, / Biexomoit crpactsio GesymHol, / f B 6e3gny rubenu yman! ™

U [Iymrwa A. C. IlonH. c06. cou.: B 16 . M.; JI.: i3g-so AH CCCP. 1937-1949. T. 5. C. 141-142.

2 Kapamsur H. M. IlonH. co6. cou. B 18 T. M.: Teppa Kumxnsrit xay6, 1998. T. 10. C. 68.

3 Cyruro IO. Eprenuii us «Mennoro Bcaguuka» u Ilyraue m3 «Kamuranckoit moukm» — K ToimxoBanuio o6pasos
6ynToBuKoB (Evgeny in “The Bronze Horseman” and Pugachev in “The Captain’s Daughter” — Interpretation as a Re-
bel Image of Both Heroes), Bulletin of the Japanese Association of Russian Scholars 34 (2002), Tokyo, 101-108.

* A. A. Becryxes-Maprurckui. CounHeHus B AByX ToMax. M.: XynoxxecrBenHas nureparypa, 1981. T. 2. C. 370.
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As in the paragraph quoted above, the stream of the waterfall is reminiscent of the figure of lion
playing, and the scene depicted is recalled from the Decembrist revolt. Bestuzhev ‘s “Shebutui” was
published anonymously in the magazine “Moskovsky telegraph” Ne 12 in 1831.

Considering all the aforementioned instances, there is little doubt that the marble lion in “The
Bronze Horseman” is the secret signal of the anti-Russian Emperor. In the poem, Eugene, straddling the
lion statue amid a flood, unwittingly confronts the statue of Peter the Great Bronze Horseman. Eugene,
who is connected to a lion, the symbol of the rebel, and inspired by beastly wild weather, seems to be
possessed by a fighting spirit against the Russian Emperor.

The composition of the scene where Eugene, sitting astride a marble lion, confronts the Bronze
Horseman, originates from Pushkin’s poem “The Caucasus / KaBka3.” The poem is about the impression of
the Terek River, which Pushkin observed with his own eyes during his travel to the Caucasus in 1829. 1

quote the fourth and fifth stanzas in “The Caucasus” as follows:

[the fourth stanza] “Urpaet u BoeT, Kak 3Bepb MOJIOAOH, / 3aBUAEBUINII TUILY U3 KIETKH
xKee3HoH; /M1 6peTcsa o Geper B Bpaxze Oecmosne3Hoit, / Y qmkeT yTecsl rOJI0OAHOM BOIHOIM... /

Borme! Her xu numu emy, Hu orpaznst: / TecHAT ero rpo3HO HeMbIe IpOMazsL”

[the fifth stanza of the draft] “Tak 6y#iHyio BoIbHOCTS 3aKOHBI TeCHAT / Tak JUKOe IIeMA IOZ

BracTeio TocKyer / Tak HbiHe GeamonBHbM KaBkas Herogyer / Tak 4y>Kzble CHUJIBI €r0 TATOTAT ... !

In the fourth stanza, the raging torrent of the Terek River crashing against massive rocks represents
“a beast / 3Bepp.” From the fifth stanza of the draft, which was deleted from the final manuscript, we can
understand that the Terek River likened to “the beast” represents “rebels” fighting against the ruler.

» «

Notably, the associative link between these three figures, that is, “raging torrent,” “a beast” and “a rebel,”
appears for the first time in “The Caucasus” among all the poems of Pushkin. Furthermore, the contrasting
motif of “water stream” and “large rocks,” that is a characteristic feature of “The Bronze Horseman,” is also
seen in “The Caucasus.” It is possible that the contrasting motif of natural elements of “water” and “rock,”

» «

and the associative link between the three figures — “raging torrent,” “a beast,” and “a rebel,” — resulted from
Pushkin’s travel to Caucasus in 1829. Four years later, these motifs developed into the fundamental motifs
of “The Bronze Horseman.”

Moreover, in Lermontov’s poems “Julio / [pxtonuo” (1830) and “The Gifts of the Terek / Japsr Tepe-
xa” (1839), the Terek River is depicted as a rebellious spirit fighting against those who oppress its freedom.
In the latter poem, the Terek River says: “C 4y»xoii BracTsio denoBeka / Beuno ciopurs 6511 TOTOB.”?

In Lermontov’s poem “The Demon / [lemor” the Terek River is likened to a lion. I quote a scene of

“The Demon” (1841):

“Kax Tpemuna, xwnuue 3mest, / Buncs usnyuncrsiit lapssi, / Y Tepex, mpsiras xak assuma / C
KOCMaTo# rpuBoii Ha xpe6Te, /PeBes, — u ropHsIil 3Bepb, u nTHIA, / KpyXXack B j1a3ypHOIl BEICOTE,

/ T'marony Bog ero BHuMany; ~ 3

As demonstrated in Lermontov’s poem, “The Demon,” the Terek River flowing through the canyon
is likened to a wild beast, particularly a lion. Possibly, the reflection of a beast and lion in the Terek River
was prevalent in the Caucasus and was a well-known motif among Russian poets and writers in the first
half of the 19 century.

U ymrwue A. C. Tam xe. T. 3. C. 196, 792
2 Jlepmorros M. IO. IlonH. co6. cou. M.: Bockpecense, 2000. T. 2. C.96
3 Jlepmorros M. FO. Tam xe. T. 4. C. 220.
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Georgian literary scholar, Vano Shaduri, has pointed that, in the Russian and Georgian literary works
of the 19th century, the Terek’s raging torrent metaphorically represents the resistance of the Caucasian
Mountain tribes to the intimidating “great silent rock,” symbolizing the domination of the Russian Empire,

as follows:

“Tema Tepexa y Ilymkuna Be3ze 3ByYHT KaK I'MMH CBOOOZE, KaK IIPOCIaBiIeHHe GOPbObI IPOTUB
TEMHBIX U TYIBIX CHI. Besze msarexusiii Tepek mporuBomocrasisercs TecHunam Jlapbsa, dep-
HBIM CKajlaM ¥ IpO3HBIM oGBamaM. [...] XapakrepHo, 4To OyiiHOe TeueHHe Tepexa IPOTHBOIIOC-
TaBJIETCS MpaYyHBIM cKasaM Jlapbsla U B IIPOM3BEJIeHUAX NeKaOpucToB, JlepMOHTOBa, AJeKCaH-

npa Kas6eru, Unbs YaB4aBasze u [PyTUX IPOrPECCUBHBIX mUcaTenei”.!

As stated by Shaduri, the contrasting motifs of natural elements such as “water” and “rock,” and the
representations of a rebel by the water current of the Terek River, can be found not only in the works of
Russian poets, but also in the works of Ilia Chavchavadze and Alexandre Kazbegi. Furthermore, some
instances comparing the Terek River to a lion can be found in Georgian writers’ works.

For the first example, in the “Notes of a Journey from Vladikavkaz to Tiflis” (1861) by Chavchavadze,
the narrator states that the Terek River has been two-faced: flows so silently near Vladikavkaz as if it were
“a slain lion,” but then thunderously streams down in the north side of the Caucasian mountains.? Obser-
ving this violent face of the Terek River, Pushkin wrote “The Caucasus.”

Second, I quote a paragraph from Kazbegi’s “Patricide / Orney6uiina” (1882), wherein the Terek

River embodies a rebellious spirit against the oppressors:

“Ho neyromounusle, yupsamsie Kypo u Tepek Bce elre 60pouCh APYT C APYTOM, He IOMBIII-
Js1s1 06 OTHBIXE, CIOBHO STHM [JBYM CHJIaM HEBO3MOXXHO OBLIO JKUTh B MHUPHOM COCEZCTBE. |...]
Hamu npyses (Maro u Koba — Sugino Y.) aBuHynIuCH B IyTbh, IOAHSINCH HA CAaMyIO BEPIIUHY
Kypo, orkyza B mociesHuil pas B3IJISHYJIU HAa CBOIO POAUHY, B IOCHeLHUN Pa3 MIPUCTYLAINUCH K
mymy cBoeii pexu (pexa Tepeka — Sugino Y.), xak ObI npussIBaoleii ux: «bopurecs, HeyTOMIMO

GopuTecs 3a paBLy U 4ecTs!»”3

As demonstrated in the paragraph quoted above, Iago and Koba, who are wrongfully arrested by the
chief of the Russian Imperial Police, hear, in the cries of the Terek River, a call to “Fight tirelessly for truth
and honor!”. Georgians, who suffered under the rule of Imperial Russia, could, at one time, hear in the cries
of the Terek River, strong anger against Russian domination, and, at another time, compatriots’
encouragement. The sounds of the Terek River seem to sympathize with the heroes’ feelings.

Finally, I quote a paragraph from Kazbegi’s “Tsitsia” (1886):

B [lapssnbckom ymense «Tepek BoeT, HaIphiBas TPyLb, U CKalIbl BTOPAT TepeKy B TpeBOTeE»,
OypHbIe BOJHBI OECCTPAIIHO YZAPSIIOTCI O CKAJIH <......> B aTom mecre (B Jxxapuaxe — Sugino Y.)
Tepex Bce ele MPoJOKaeT peBeTh, KAaK PAaHEHBIH JIeB, XOTSA OH y)Ke MUHOBAJI CKaJIbl ¥ YyBCTByeT

ce6s mobeguTrenem.*

Here, such motifs, including the combination of “water” and “rock” and the associative link of the

Terek River and “a lion,” can be noted.

! [llagypu B. Jlymkus u Tpy3nHCKas obliecTBeHHOCTh». Toumucu: Vzz. «JIutepatypa ma xenoBHeGa», 1967. C. 125, 130.
2 [lia Chavchavadze Works. Translated by Marjory and Oliver Wardrops. Ganatleba Publishers. Tbilibi-1987. P. 9.

3 Kasbern A. VI36pannsie npousBegenusd. Tomucu: 3apsa Bocroka, 1957. T. 1. C. 202-203.

4 Kas6erm A. Tam xe. T. 2. C. 162.
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As demonstrated in the instances and paragraphs from various texts of Georgian writers, it is possible
that the contrasting compositions of “water stream” and “the massive rocks,” as well as the metaphor of a
lion for the Terek River, were popular in Georgia in the second half of the 19™ century. At the same time,
the custom of likening the Terek River to wild animals has folkloric origins and may have existed in
Georgia since ancient times. For example, in Kazbegi’s “Khevisberi Gocha” (1884), a story with the
background of the 18" century, the Terek River is likened to a tiger, or a snake.!

In conclusion, the composition of natural elements of immovable “rock” and “water stream,” and the
representations of the raging torrent as a beast, particularly a lion, originated in the Georgian cultural and
political environment. The metaphorical use of a lion for the Terek River by Russian poets in the first half
of thel9™ century was influenced by Georgian culture. The torrent of the Terek River, which is reminiscent
of the “beast” and the “rebel,” inspired Pushkin to create the fundamental motifs in the conception of “The
Bronze Horseman.” In this poem, Pushkin combines Russian literary tradition with Georgian cultural
tradition in the figure of the lion, which symbolizes the enemy of the Russian emperor. Possibly, the

» «

associative link between the “Terek River,” “beast,” particularly the lion, and “rebel,” was subsequently
transmitted to Georgian writers and became common among the Georgian literary works in the second half
of the 19% century.

Further research is required on the representation of the Terek River from various perspectives: from

that of literary works of both countries in the 20™ century, as well as that of folkloric phenomena.

! “Arekusandore-Kazubegi-sakuhinsen” (“The Selected Works of Alexander Kazbegi”. Translated by Chieko Miwa into
Japanese. A Commentary by David Goginashvili. Publication Company of Seibunsha, Tokyo, 2017. P. 190, 199.
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